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A contemporary layer

MELBOURNE'’s migrant history unfolds in this house in Prahran. STEPHEN CRAFTI
explores a layered space by MULTIPLICITY that reflects the owner’s relaxed personality
and willingness to push the boundaries.

STEPHEN CRAFTI EMMA CROSS
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PREVIOUS | THE PREVIOUS OWNERS REMOVED MANY OF THE HOME'S VICTORIAN EMBELLISHMENTS BUT THERE ARE STILL A FEW REMINDERS OF THE PAST - INCLUDING THE OUTLINE OF
THE TRADITIONAL ARCHWAY IN THE MAIN PASSAGE, COMMON TO THE PERIOD. ABOVE | THE SUNKEN LOUNGE ADDS A CONTEMPORARY EDGE TO THE LIVING AREA. NEW STEEL AND GLASS
WINDOWS AND DOORS FRAME THE GARDEN VIEWS AND INCREASE THE NATURAL LIGHT.
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riginally built in the late nine-

teenth century, the Victorian Ital-

ianate double-fronted home was

given a Grecian makeover in the

1960s. The home’s original tim-
ber-framed windows were replaced with steel
to increase the light, and a brown brick fence
added, replacing what would have once been
decorative wrought iron.

Looking at these changes today, many might
have been disappointed. However, Gaby, the
owner of this property, was charmed by the previ-
ous renovations, seeing them as another layer in
the home’s history. “I loved all the layers, from the
grape vine trellis to brown Aztec carpets on the
floor. Even the café-style curtains suggested new-
ly arrived migrants enjoying coffee,” says Gaby.

While the 1960s quirks bought a smile,
“There were things that didn’t work,” says Gaby,
referring to the previous kitchen and lean-to,
as well as a couple of poky bedrooms. But the
‘bones’ of the original home were good: high
ceilings, solid walls and well-proportioned
rooms which “had potential, with a large north-
orientated back garden,” she remembers. She
also warmed to the ‘dog-legged’ passage, with
its distinctive linen cupboard.

Gaby commissioned Multiplicity to re-work
the house after reading a newspaper article
on the directors, architect Tim O’Sullivan and
his life and business partner, interior designer
Sioux Clark. Visiting the Multiplicity office in
Brunswick, a simple shed-like space filled with
loved objects and artefacts, confirmed her choice.

Gaby’s brief to Multiplicity included two
bedrooms, sufficient wall space for art, light-
filled rooms, an outdoor laundry and generous
storage areas. High on her list was to embrace
the 1960s influences rather than fight against
them. This architectural approach is inherent
in Multiplicity’s work, whether it’s a domestic
or commercial project, with the directors, as
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well as staft, regularly fossicking in secondhand
yards or visiting building sites and ‘rescuing’
materials so they can have a second life.

“The first inspection [of the property] for us
was quite emotional,” explains Clark. “It was
a deceased estate so you saw into the previous
owner’s world — it was far more than just bricks
and mortar”. O’Sullivan, who was equally moved,
also appreciated the home’s generous volumes,
particularly the ceiling heights (3.7 metres) and
the wide passage.

And rather than just add a contemporary
glass box on the back, as is often the case
when renovating period homes, the preferred
scheme was a subtle fusion between past and
present. Although the new wing is clearly new,
constructed in glass, steel, timber and fibro
cement, it borrows on the scale and proportions
of the original house. “We barely increased the
size of the home’s original footprint, after the
lean-tos were removed,” says O’Sullivan. With-
in the wing, a new kitchen and casual dining
area form an L-shape to the back garden.

Linking the new to the old are textural el-
ements from the home’s Grecian phase, such
as the 1960s brown carpets cleverly reworked
into wall panels. “We were originally going to
use the carpet for rugs. But with the new timber
floors, these wall panels soften the acoustics,
and they add a sense of warmth to the interior,”
says Clark. In addition, the kitchen features
original 1970 tiles on the bench, which is also
supported by a mix of 1950s and new wrought
iron, bringing together past and present.

To allow Gaby to enjoy her garden, designed
by Andrew Plymin and filled with whimsical
garden sculptures, Multiplicity included a gen-
erous built-in window seat in the new wing.
Lined in timber and clearly articulated in steel,
this seat is a favourite spot for Gaby. “People of-
ten find it strange occupying a new space. This
seat provides a strong visual connection to the
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The seat provides a strong visual connection to the
garden, but importantly, felt like a home, even before
the furniture was arranged.

s/

CLARK|DESIGNER

OPPOSITE ABOVE | THE ENSUITE BATHROOM TO THE MAIN BEDROOM HAS A STRONG MOORISH FEEL. OPPOSITE BELOW | MULTIPLICITY RETAINED THE OPEN FIREPLACE IN THE MAIN BEDROOM BUT
REMOVED A WALL TO CREATE ACCESS TO THE ENSUITE BATHROOM. ABOVE | THE CREW AT MULTIPLICITY SURVEYS THE END RESULTS IN THE INFORMAL LIVING AREA ADJACENT TO THE KITCHEN.
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PREVIOUS | A SERIES OF OPENINGS IN THE HALLWAY ALLOWS LIGHT TO PENETRATE THE CORE OF THE HOME. MANY OF THE MATERIALS, SUCH AS THE PREVIOUS OWNERS’' CARPET, HAVE
BEEN USED TO CLAD PILLARS AND WALLS. A £ | FLOOR PLAN.BELOW | NEW OPENINGS TO A WEST FACING COURTYARD ARE PROTECTED BY AN EXISTING TRELLIS COVERED WITH
GRAPE VINES; OPPOSITE ABOVE | GABY, THE OWNER, SPEAKING WITH INTERIOR DESIGNER SIOUX CLARK. OPPOSITE BELOW | THE REAR COURTYARD GARDEN IS DOTTED WITH UNUSUAL
SCULPTURES, INCLUDING A PIECE COMPRISING SEVERAL CERAMIC PLATES FASHIONED INTO A FLOWER ARRANGEMENT.




garden, but importantly, felt like a home, even
before the furniture was arranged,” says Clark,
who believes there should always be places to
sit or ‘perch’ irrespective of loose furnishings.
The office nook, located at the end of the pas-
sage, subscribes to the same approach, with
built-in desk and stool enjoying vistas both in-
doors and out.

The living room, with its sunken lounge,
also offers another experience of the house.
Orientated to the cream brick fireplace, it’s an
ideal nook through the winter months. “I tend
to move around the house depending on where
the sun is. But I'm just as content lying on the
bed reading,” says Gaby, who is as relaxed and
informal as the house. “It’s important for Tim
and [ that each project captures the personal-
ity of its owner,” says Clark. “To have a series
of formal spaces just wouldn’t have been appro-
priate for this place”.

One of the most coveted areas in the house
is the sunken shower/bath in the ensuite to the
main bedroom. Lined with Moorish patterned
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tiles from the 1970s, the sunken bath is beauti-
fully illuminated by an overhead skylight. And
to make the experience of bathing even more
pleasurable, there’s a bespoke steel screen in
the adjacent courtyard, depicting kangaroos.
“I've always responded to Australian wildlife,”
says Gaby, whose collection of outdoor ceram-
ics includes kookaburras and cockatoos.

This renovation breaks away from the usual
contemporary extension that denies a connec-
tion to the past. While Multiplicity should be
commended for taking a different path, Gaby’s
involvement also needs to be acknowledged.
Lets face it, how many clients would select
heavy bronze golden velvet for living room cur-
tains? Or reveal a wall where tiles may once
have appeared, as in the case of her office nook?
It takes a certain client who can envisage 1960s
carpet ‘woven’ into a contemporary design, but
it’s with a client like this that Multiplicity has

achieved something out of the ordinary.

habitusliving.com/

See another project by Multiplicity at

DROP BOX

ARCHITECT Tim O’Sullivan
INTERIOR DESIGNER Sioux Clark
DESIGN TEAM Cimone McIntosh

(graduate architect), Nicola Dovey
(graduate architect).

BUILDER Blakebuilt (Darren Blake)
DECORATIVE STEELWORK Living
Metals (Jeremy Watts)

CABINET MAKER Fine Choice
Kitchens (Peter and Chris Waddup)
STRUCTURAL ENGINEER Kersulting
Engincers

BUILDING SURVEYOR ASA Building
Consultants (Sam Loizou)

LANDSCAPE DESIGNER Garden
Spaces (Andrew Plymin)

ARTWORK

In Lounge, works by Samuel Tupou,
Rosie Karadada, Blek and Paul
Sullivan, and sculpture by Melma
Hammersfield. In Hallway, sculpture
by Francois Rougen, and works by
Martin King and Ros Atkins.

LIGHTING

Generally throughout, white Cloud
lights from Mark Douglas Design and
Mondoluce Barrow spotlights from
Design Age.

FURNITURE

In Lounge, conversation pit designed by
Multiplicity and finished by Martel
Upholstery, chair by Hans Wegner,
coffee tables from Douglas and Hope.
In Guest Bedroom, bedhead designed
by Multiplicity and made by Steve Kelly
of Measured.

FINISHES

In Kitchen, bench tiles from Defazio
Tiles and Bliss Shitake laminate from
Formica. In Bathroom, floor tiles from
Wanwyn Tiles, Lantern mosaics and
Patricia Urquiola floor and splashback
tiles from Academy Tiles. In Living
Room, conversation pit fabric from
Kings Furniture, Guell Lamadrid
drapes and lining from Warwick
Fabrics and couch covering from
Ascraft Fabrics.

FIXED & FITTED

In Ensuite and Bathroom, bath and
shower fittings from Rogerseller, bath
spout from Reece. In Laundry, trough
from First Choice Warehouse and sink
mixer from Reece. In Kitchen, mixer
from Abey, AEG oven, Barazza
stovetop, Siemens warming drawer,
Bosch dishwasher, Franke sink and
Qasair rangehood.

/E | THE REAR COURTYARD, AS WITH THE ENTIRE GARDEN, FEATURES FOUND OBJECTS AND SCULPTURE.
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